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“Life is about not knowing, having to change
taking the moment and making the best of it
without knowing what’s going to happen next.

Delicious Ambiguity. Gilda Radner



I was raised to think of a career as a
unidirectional, straightforward path.



I was raised to think of a career as a
unidirectional, straightforward path.

“What do you want to be

when you grow up?”



I was raised to think of a career as a
unidirectional, straightforward path.

“What are you
._. 00ing to do with

that degree?”




I was raised to think of a career as a

unidirectional, straightforward path.

“When 1s your next promotion?”



I was raised to think of a career as a

unidirectional, straightforward path.

“How long until you retire?”



I was raised to think of a career as a
unidirectional, straightforward path.

“Now you can enjoy life!”



In my SENIOR year

of undergrad, I still didn’t
know what I wanted to do
with my life.




So I did what any
REASONABLE person would

do in my situation.



I went to grad school to
get a PHD.



That’s when my JOURNEY
really began.




Along the way, I
discovered they were

(WRONG.



A career path can be
DELIGHTFOLLY CIRCOITOOS.




This presentation focuses
on seven key events that

were TURNING POINTS for me.



It also includes
tidbits about seven of my

conlangs, presented as (IARGIN
NOTES that reflect my journey.



Leading up to the first
major turning point, I
was in GRADUATE school.
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My first day of PhD-level courses was...
ROUGH.



My advanced semantics course proved
INVALUABLE to my journey.






[shglen is an to my first attempt at creating a

language when I was in the fifth grade. The original
[shglen was a coded version of English instead of a
distinct language, but the modern Ishglen is code-
turned-language.



The purpose of my original Ishglen was to teach the

language to my friends so we could carry on

conversations on the playground and pass notes in
class. Sadly, they weren’t interested in learning it.
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Quoling verb usage
overall

510 quoting verb types used throughout book

/

173 OQVSs (33.92%) only used in one book
17 QVs (3.33%) used in all 20 books
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“That’s nice,” Bailey said.

“I thought that was you,” he said
through the window.

“Siddown,” she Don Corleoned.
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I loved seeing the
effects GENRE and

PURPOSE have on

syntactic and semantic

features of quotatives.
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ottt o my dissertation, I

Young adult fiction books exhibit higher frequencies of adverbs, coordinate structures, null

quotatives, quoting verbs outside the frame Communication/Statement (i.e., fiction books

have a wide lexical variety), pronominal Speakers, and discourse-old Speakers than n e e d e d a C Q E A T l VE
newspapers and gossip/tabloids. These features relate to both the goals of fiction-book

writing and to the functions quotatives are able to have in fiction books.

Dialogue is integral to character development and, ultimately, plot development O u tl e t
. . . ®

(King 2000, Kirszner and Mandell 2004, Sorenson 2000). Although quotations are rich
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Owensville, Missouri, is hardly a place worth noticing on the map—if the map included a
dot for the town at all. Yet tucked away in this small and most ordinary of ordinary towns was a
dead-end street at the very edge of its boundaries. And on that dead-end street stood a two-story
brick house that had been there longer than any current resident could remember. Its bricks
boasted metal stars, compliments to its old, yet unknown, age. They also boasted powers beyond
human imagination.

The Jamesons, a family of four, called that house a home. No one knew where they had
come from because the Jamesons didn’t talk about their past. The people of Owensville only
knew that ten years prior, without the house ever going on the market to be sold, the Jamesons
moved into the previously uninhabited house. And they were glad. Local residents had been
unhappy to think that such a beautiful historical landmark would be allowed to fall into a state of
disarray with no family to take care of it. No one had stepped forward to revive it because it
would have been far too big of a project for a house on a dead-end street, but they were glad

someone else moved in to bring life to the old house.



[ defended my
dissertation in May 2008
and landed a tenure-track

J0B 1n January 2009.







Hiutsa® is spoken by the XipafOeho (“Gifteds”),

humanoid beings with abilities. Each of the
twelve families of Gifteds has a designated xipa®

(“Gift”), such as the xi@pa0 of Finding (the ability to

find anything, no matter how hidden) or of Making

(the ability to make any object from an existing, but
different one).



In the lore I created, Hiutsa0 (lit. “superior
language”) was originally called Hudetsa0 (lit.
“whispered language”) because it was only spoken

in to keep human ears from fully hearing

the language and, thus, potentially learning it. The
XigaOeho fear change above all else.



MaOoto monexipabe kie ataxeto melo kie maboto

fahaletep monenexidabe.
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correlative coardinators:
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ENGLISH GRAMMAR

There iz pia.

‘to make up or compose’
grammatical unit, whether word, phrase, or clause




My INITIAL TEACHING
|.0AD

E’@y// o
¥ Structures of English

w/@\\z . .
¥ History of the English Language

WS v

Introduction to Linguistics



Fun fact: I had NEVER

studied the history of
English.




So I started collecting

books, articles, and more
BOOKS on the topic.




wiit LO. ‘requently, ©sSp. 1 Ureav Britgin

marks are used instead of double, the latter bejp
used for a quotation within a quotation.

quote (kwot), v., quoted, quoting, n. —p.t. 1, tgp
(a passage, etc.) from a book, speech, etc., as th
of another, as by way of authority, illustratigp 4
2. to repeat words from (a book, author, etc.). ’39130.
bring forward, adduce, or cite. 4. to enclose (Wm:dto
within quotation marks. 6. Com. a. to state (g pric 3)
b. to state the current price of. =—.i. 8. to makee)'
quotation or quotations, as from a book or autho y
—n. 7. a quotation. 8.a quotation mark. [ME, t. M
m. quotare_divide into chapters and verses, der, I, quot
how many] -—quot/a-ble, adj. |

quoth (kwoth), v.t. Archaic. said: used with nouns, anqd
with first and third person pronouns, and always placed
before the subject: quoth the raven, ‘““Never more.” [pret,
of quethe (otherwise obs.), OE cwethan say. Cf. BEQUEATH]

quoth-a (kwo’tha), interj. Archaic. indeed! (used iron-
ically or contemptuously in quoting another). [for guoth
a quoth he] Sl |

quo-tid-i-an (kwo tid’fan), adj. 1. daily. 2. every-
day; ordinary. 3. (of a fever, ague, etc.) characterized

0y paroxysms which recur daily. =—n. 4. something
recurring daily. 8. a quotidian fever or ague. [t. L: s.

guotidianus daily; r. ME cotidien, t. OF]

qguo-tient (kwo’/shant), n. Math. the result of division;
the number of times one quantity is contained in an-
other. [ME, t L: m. quotiens how many times]

quo war-ran-to (kwo wérin/to, wo-), Law. 1. an
ancient writ calling upon a person to show by what
warrant he claims an office, privilege, franchise, or
iiberty. 2. (now) a similar proceeding upon an informa-
tion of this nature of quo’wiﬁmnto or mllld?i asltatgtgg
provisions. eading initiating such trial. 4.
trial. [ME: by what ant] o o |
U.-V.y (L quod vide) whi "

QV., query. Also, qy.

I rediscovered my
love of dictionaries
and discovered a

love of ETYMOLOGY.




I didn’t realize that
my love of

etymologies started a
FOUNDATION for my

future in conlanging.




At SFA, I hit the
ground running and

DEVELOPED new courses

and a minor for the

curriculum.



While teaching Intro to
Linguistics, I used an
exercise from The

Language Files, where
students CREATE their

own data sets.




inventing languages is...

??? English
viliokd Luemores
#>0% Earthbound
LM Bl<tolt  HeMMY S (Maheja)

alafa RaBuwa
e ik (Shilanahsi)

A _s 7/ 7

JIOQLPD  dVQD (Hiutsath)
PEKOVAX ARKTOSK (Arktosk)

aall  [IlIll|©h (Wrangler) The exercise WOl‘kEd

Yoadd L YA Fvwr~o + 1~ h A%~ (La Hitheija)

Jorews seeialk  so well I created an
vanp’'uma Canem
entire COURSE on

na¥mo Ay 6{Lo6 (Hanet)
creating languages.

— W [——o—~< —~—d<< (GWAR)

ENG 442: Invented Languages
Spring 2011




I offered the course
every odd spring

semester, creating a NE®

language every time.




A general teaching
PASSION of mine is

showing students what

linguistics can teach them
about language in their
daily lives.




(ore COURSES I DEVELOPED AND
TAUGHT

¥¥ English Grammar

ey

¥¥% DnD Language & Identity

e Language Use in Reality TV

% 0Old English Texts & Translations
% Linguistics of ASL

\~’@f’; o o o o
¥ Linguistics of Valyrian






The Gineso experienced violence, ostracism, and pain

in their former homeland; they narrowly their

persecutors to find the island that became their new
home. There is an implicit agreement among the
Gineso to not speak of their past directly. Instead, their
former lives are only preserved in folklore tales, many
of which exaggerate positive aspects of their own
community while minimizing aspects of their
persecution and ostracism.



Che yibok’ado ata anlufeye omwati hedi tayomanad.
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e While teaching my
2y conlang course in 2013,
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2 1 found the LANGUAGE
CREATION SOCIETY.




Leaving Rome Behind:

Using the iFontMaker App to Create a New Writing System

Jessie Sams
Mark Ervin Leslie Hill

Kelsey Nixon Chelsea Sabella
Brody Wedgeworth Reneé Williams
Stephen E Austin State Universi

Renee: Qunari (alphabet, horizontal, R-to-L)

rody: Lalgonquinorse (alphabet, horizontal, L-to-R)

= ¥ 3 M

(o] . . Bl @ based on Old Norse Younger

Futhark
« glyphs meant to emulate nature
« more angular lines (though not
perfectly straight), as language
was chiseled into stone or traced
with a stick in the dirt
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elsey: Code EPZ (alphabet, horizontal, L-to-R)
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[b] [d] [e] [f]l [g] [i] [k] [m]

VI P B - &  *8lyph shapes based largely
on notebook doodles
Ml W [l [ [ [s] [ W] Tingeage. spoken by teen-
aged twin girls
« written so that all glyphs
connect to a single line

:M..)d._q.._

ark: Shayjo (syllabary, horizontal, L-to-R)
[l [e] [=] [v] [s] [ei] [ou] [iu]

o writing system represents
progression from picto-
graphs (and cave drawings)
to written language

« inspired by nature and leaf-
like veins

o stessed syllables written
above the line, unstressed
below

“ap & == \ -3
& il & ~ O

0 Ak,

« fan-based writing system for .« 2 -
the Qunari language [i] [d]
« loosely based on Persian (be-
cause Qunari race seems to be
influenced by medieval Seljuq
Empire)
« glyph shapes represent objects
important to Qunari culture
(e.g., weapons, horns)
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Leslie: Gaurotnia (abjad, horizontal, boustrophedon)
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« originally carved on cave
walls

« evolved to paper (and
cursive) writing

« shapes maintain angu-
lar origins but became
smoother and curvier
over time
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Chelsea: Eurosi (syllabary, vertical, L-to-R)
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I took students to

CCS, hosted by

S 1n Austin, TX,
in May 2013.




It was there that 1
met DAVID 3.

PETERSON.




What I didn’t know
at the time was that

he HATED me.




He VISITED every

conlang course I
offered after that.







After a warlike tribe of Goths crossed the wrong
witch, they were turned into small creatures with

powers to care for the earth. While they

could move and speak around each other, they
turned to stone in the presence of humans. They
became the Gnémonei, and their language was
Gnoma.
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OIn us Tor a talk presenteq by lINguUist,
author, and language creator

DAVID J. PETERSON

Dothraki « Valyrian « Trigedasleng « Shivaisith « Irathient « Castithan « Lishepus
Verbis Diabolo « Sondiv * Noalath « Munja’kin « Inha » OvUsi * Bodzvokhan
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In May 2019, David
put out a call for

applications to HIRE

someone for an
upcoming project.



David J. Peterson & @Dedalvs - May 3, 2019

I’m looking to work with a female language creator on an upcoming project
on a freelance basis. If you’re interested, I’'m opening DMs; please DM me

a link to your conlang work. SEE NEXT-FOR CRUCIAL INFO
(character limit)!!! #conlang

Q) 17 T1 131 C) 116 T

David J. Peterson & @Dedalvs - May 3, 2019

Please note: (1) This is a PAID position; (2) it will be for one project only;
(3) you do not need to be local; (4) you must have conlanging experience
(amateur is fine); (5) the deadlines are TIGHT. Looking forward to working
with someone new!

QO 3 1 13 QO 35 T

David J. Peterson € @Dedalvs - May 3, 2019

Also, feel free to share this with folks not on - Will try to share
elsewhere soon. <3
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R Hlatal -

animate -MoO -moa zemo ‘giant’

4

solid -0 -zha (OR -zoya) éz0 ‘mountain
liquid -1a -laz gola ‘ocean’

other -0 -10Z réo ‘(wind)storm’

That project was
M o el 1y first experience

Plural

animate -t -tifé(") iti “caterpillar’

other -bti -buya ébu ‘breath’

fully EVOLVING a

conlang.

269 words &
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animate -MoO -moa zemo ‘giant’
solid -0 -zha (OR -zoya) éz0 ‘'mountain’

liquid -la -laz gola ‘ocean’

4

other -0 -10Z réo ‘(wind)storm

As one does

Plural

animate -t -tifé(") iti “caterpillar’

Ja -(t)sé -(t)séya t'atsé ‘seedling’ Wh e n 1 e a rn i n

liquid -Wi -Wiz wi ‘puddle’

other -bti -buya ébu ‘breath’

new skills,
often felt LOST.

269 words &
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We liked working
together so much that

David suggested
starting a JOINT

livestreaming venture.






The Woéxtyana live on an alternate version of Earth that
captured a second moon, causing life as we know it to
forever alter. The new Earth has less viable land for
living, and new intelligent predatory species compete

for the land space. The Woéxtyana must both

nature and human inclination to dominate any
available resources. Daily life is a fight for survival.



Yifnetiseos ivé slum béuos kam.
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LangTime Studio
5' @LangTimeStudio 2.25K subscribers 260 videos

LangTime Studio is a live conlang creation demonstration, hosted by Davi.

patreon.com/langtimestudio and 4 more links

VIDEOS LIVE PLAYLISTS COMMUNITY

LangTime Studio Intro 2.0 SPRIN G 2 02 O
884 views * 1 year ago

LangTime Studio is a strec

creation! Hosted by Jessie

Salem) and David Peterso
see a new language create ’ ’
End Music: Will Sams (/“,/V\,@ ‘W ‘b-

ve Clause: imé memany wika’s mé “the rabbat who is pushing

DL td memansened “the pushing rabbst

O 0:12/1:32




We recorded our first episode of

LANGTINE STUDIO on

February 27, 2020.

° UBDEO iV o 2B «f Dty Deviienn O B

-

Phonology:
* The phonetic inventory of LangTime is listed below:

consonanlts

Approx.

Nasals

LangTime Studio, Episode 101



The WORLD shut down two

weeks later.



Life CHANGED for all of us.






Mérorém is a language I created for INTO MYSTERY, a
Kickstarter project by Eric Clough. The work was my

first taste of conlang work, which

included trips to New York City to work with Eric
directly on the pro]ect The first sentence I created in
the language was Ainmatore me Simone (“my name is
Simone”).



Ambeléis fera allos napéddais skoha mes ethanom.










A career path cannot exist in

a vacuum, ISOLATED from a

personal journey.



Sometimes a career

trajectory PIVOTS because of
personal situations.




That happened for me in
2020-2021.




I transitioned from full

professor to professional
CONLANGER.







The speakers of Zhwadi live in a place that is
essentially southern Missouri—a place I think of first
when I hear the word home. Their homeland is a
densely forested region with rivers, creeks, and caves.
They live on Earth but in an alternate reality, where

humans are better and . Zhwadi is my happiness

project.



Anjé lez miléza i zurisam adasulun.
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The saying is based on a metaphor of each of us having

a inside us. If we give it space to grow and learn to

trust it, letting it wander and test ditferent tlowers, it
will eventually show us the way to honey—to a
rewarding experience.
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A lot of the traveling
is to visit UNIVERSITIES

where I am able to
ork with students.

Presenting at University of Maryland




I enjoy finding new ways to
TEACH the craft of conlanging to

people from all walks of life.
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David and I are working

with a TEA( of graduate
students and their faculty

mentor at the Univesity of
North Texas on a
computational project.
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My job also means
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working on
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Sometimes it includes
visiting special
collections or going to

PREIERE events.

Sitting on the Iron Throne in Los Angeles




I am able to focus on

what I’'m PASSIONATE

about and share my

m\m\\\\\\\
s

work more widely.

C
elebrating in Cincinnati, Ohio
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[t’s OKAY to not always know

where you're going.



The more I talk to

people around the
world, the more I hear

stories of “CIRCOITOOS

careers” like mine.




The goal is to stay open to
possibilities and DELIGHT 1in

the not knowing.




Let yourself E .






This QR code will take you
to my Linktree, which has
my contact information
and other links.




